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Friday March 12

Workshop 3B. “D.I.Y. Learning-Weapon”
(2 of 2)

w/ The Pinky Show
9:00-5:00 (OISE, Room 12-274)

Workshop 4.
“What is the sound of the pedagogy of the 
border?”
2:00-5:00 (Gallery TPW)
w/ Ultra-Red

Workshop 5.
“Concrete Dreams: A Fantasy School”
7:30-9:00 (Reading Room)
w/ Radical Education Research Collective 
(RERC)

Saturday March 13

Screening & Discussion. 
1:30pm (Gallery TPW)
Read the Masks. Tradition is Not Given, 
2009 (80min.) 
Discussion w/ Annette Krauss and 
Janna Graham. 

All events are Free! Registration is required 
for roundtable discussions and workshops. Space 
is limited! To register, send an email to info@
extra-curricular.info with your full name and 
sessions you wish to attend.

beyond institutions
schedule cont’d 

Petra Bauer 
and Annette 
Krauss, still 
from film Read 
the Masks. 
Tradition is 
Not Given, 
2009. Image 
courtesy 
of Annette 
Krauss.
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Monday, March 8

Opening Keynote Lecture: 
Annette Krauss (Utrecht/NL)
“Towards critical links between art,
education and activism”
7:00–8:30pm, (Reading Room)

This lecture will discuss and investigate the 
relation between art, education and activism – 
and whether the power of the conjunction “AND” 
(e.g. between art “AND” education “AND” activ-
ism) could provide a space for social partici-
pation, and ideally become a site for political 
and social negotiations. Through her practice, 
Krauss attempts to formulate questions and gen-
erate practices that engage the social imagina-
tion towards critical links between art, educa-
tion and activism; and, at the same time, tries 
to avoid being bracketed within these themes; to 
move towards synergizing these areas, and from 
this, develop specific ideas, cases, alliances 
and practices. Co-presented by the Ontario Asso-
ciation of Art Galleries
– 

Tuesday, March 9

Roundtable 1. “between word/image/action”
10:00am-11:30am (Hart House Reading Room)

Considering artistic use of language and aes-
thetics move through pedagogical practices gen-
erating new conceptual frameworks, images, and 
tactics towards action. 
Participants: colourschool/Kristina Lee Podesva 
(Vancouver) and Annette Krauss (Utrecht)
Moderated by: Maiko Tanaka
– 

Roundtable 2. “between autonomy 
and heteronomy”
11:30am-1:00pm (Reading Room)

The limitations and possibilities of working 
independently from, and within established 
cultural/educational institutions; exploring 
the tensions between purpose and outcome
Participants: La Lleca/ Rodrigo Hernandez Gomez, 
Fernando Fuentes; Toronto School of Creativity & 

Inquiry/ Adrian Blackwell, Christine Shaw, Greig 
de Peuter
Moderated by: Etienne Turpin
– 

Workshop 1. “Extra-Curricular 
Colour Study”
colourschool/Kristina Lee Podesva
2:00pm-5:00pm (Committees Room)

“Extra-Curricular Colour Study” investigates the 
possibility of naming and selecting a colour in 
an attempt to represent extra-curricular’s over-
all project. This session adopts various peda-
gogical devices to engage in this process, among 
them, orientation, problem sets, glossary, flash 
cards, atlas, timeline, graphs, and workbook 
exercises to establish a critical and collabora-
tive colour consciousness. After introducing a 
theoretical framework and spectrum of candidate 
colours, participants are invited to offer and 
debate colour choices.

Wednesday, March 10

Roundtable 3. “between community & 
collaboration”
10:00am-11:30am (Reading Room)

This discussion explores the ways knowledge 
is creatively produced with, across, and for 
communities; unpacking/problematizing the 
aesthetics of collaboration in these processes.
Participants: Center for Urban Pedagogy/Valeria 
Mogilevich (NYC); The Pinky Show/HR03 (Honolulu)
Moderator: Dodolab/ Andrew Hunter
– 

Roundtable 4. “beyond critique as theme”
11:30am-1:00pm (Reading Room)

Exploring the performative processes between re-
vealing relations and transforming them; moving 
beyond critique as theme or content.
Participants: Ultra-Red/ Janna Graham and 
Elliott Perkins (London, UK); Toronto School 
of Creativity & Inquiry / Adrian Blackwell, 
Christine Shaw, Greig de Peuter
Moderator: Annette Krauss and Maiko Tanaka

beyond institutions
discussions/workshops/events
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Workshop 2. “Feminist pedagogy
as artistic intervention”
La Lleca (Rodrigo Hernandez Gomez, Fernan-
do Fuentes & Lorena Méndez Barrios)
2:00pm-5:00pm (South Dining Room)

La Lleca is an artistic intervention and a radi-
cal education collective that develops differ-
ent projects in Mexico City´s jails creating a 
learning and “de-educational” space in which af-
fection and feelings revolve around everything. 
The purpose of this workshop is to get the par-
ticipants to reflect on how feelings are involved 
in any pedagogical situation, and specifically 
how feelings are always kept under or hidden 
behind the cognitive and aesthetic structure of 
the educational settings (classrooms, workshops, 
seminars, one to one classes, art education for 
marginalized groups, etc.)in non-institutional 
or formal educational spaces We will discuss 
feminist pedagogy and the politics of affection 
from the experience of working for more than 10 
years in different settings and for more than 6 
years within the Mexican prison system. 
– 

Thursday March 11

Workshop 3A. “D.I.Y. Learning-Weapon” with
The Pinky Show (Day 1 of 2)
9:00am-5:00pm, Room 12-274, (OISE)

The Pinky Show is an internet-based education 
project in which animated cats ask foundational 
questions about the structure and logic of soci-
ety, do research to find answers, and then create 
videos, art, and ephemera to share what they’ve 
learned. This 2-day workshop: “D.I.Y. Learning-
Weapon: Context > Theory > Practice > Reflect 
(Repeat),” led by HR03, project director of The 
Pinky Show, mixes small group conversation, prac-
tical instruction on the use of media production 
equipment (digital audio recorders, microphones, 
digital cameras, etc.), and brief, upside-down 
introductions to history, knowledge, work, learn-
ing, and relationship creation. Some recurring 
question-themes central to the workshop: 

•	How can D.I.Y. media production be used 	
	 as a form of self-education?

•	What constitutes legitimate forms of re		
	 search for D.I.Y. media projects?
•	How can individuals or tiny organizations 	
	 make helpful contributions to society, 		
	 history, and all those other important, 	
	 big things?
•	What are some of the theoretical and 		
	 practical relationships between 
	 independent media production and becoming 	
	 more human?

The objective is to help participants conceptu-
alize, plan, and execute for themselves long-
term projects. This workshop will be conducted 
in English and is limited to 12 adult partici-
pants. No specific educational or occupational 
background is required.

Presented with the support of the Centre for Media 
and Culture in Education at the Ontario Institute 
for Studies in Education (OISE)
Location: OISE, University of Toronto 252 Bloor 
Street West 
Thursday: Room 12-274 & Friday: Room 5-240
– 

Reception. Recipes for an Encounter
Book Launch
Toronto Free Gallery (7:00)

Book Launch and reception for Recipes for 
an Encounter (published by Western Front 
with REV-).
Presenters include: Adrian Blackwell, 
Berin Golonu, Candice Hopkins, Kristina 
Lee Podesva, and Marisa Jahn. (Toronto 
Free Gallery, 1277 Bloor St West, Toronto) 

Recipes for an Encounter (Fall 2009) functions 
as a literary or discursive extension to the 
group exhibition “Kits for an Encounter” that 
was on view at Western Front April 25 to May 31, 
2008. Through an interdisciplinary lens that 
brings together art, architecture, literature, 
and political science, “Recipes for an Encoun-
ter” explores the anticipatory nature of recipes 
together with their promise of what will unfold, 
take place, be consumed.

beyond institutions
discussions/workshops/events
cont’d
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Friday, March 12

Workshop 3B. “D.I.Y. Learning-Weapon” with
The Pinky Show (Day 2 of 2)
9:00am-5:00pm, Room 5-240, (OISE)

(See description on Thursday March 11)
– 

Workshop 4. “What is the sound of the
pedagogy of the border?”
Ultra-Red, 2:00pm-5:00pm (Gallery TPW)

Ultra-red members Janna Graham and Elliot 
Perkins will perform a ‘listening session,’ 
inviting participants to follow a collective 
procedure for listening to recordings made 
during the collective’s long term investiga-
tions from within the struggles of migration 
in the UK and contintental Europe. Combining 
elements of experimental composition with 
methods of popular education, participants will 
also have opportunity to reflect on the role 
of listening in art, education and politics. 
Participants from Toronto are also invited to 
bring recordings and statements in any format 
responding to the question.
– 

Workshop 5. “Concrete Dreams:
A Fantasy School” with RERC
7:30-9:00pm Hart House (Reading Room)

What does a fantasy school look like? How can 
the school be anchored in a community? Who are 
the teachers? What are the courses? How are 
decisions made and by whom? RERC invites the 
audience to dream up a school. Join a discus-
sion about philosophy and politics, teaching and 
learning, and material environment. Attendees 
are encouraged to bring snacks to share.
-

Saturday, March 13

Screening. Read the Masks. Tradition is 
Not Given (80min)
1:30pm screening & discussion with

Annette Krauss and Janna Graham 
(Gallery TPW)

The film Read the Masks. Tradition Is Not Given 
(2009, 80 min) is part of an ongoing project of 
the same title by artists Petra Bauer (London/
Stockholm) and Annette Krauss (Utrecht/NL), look-
ing at the social and political implications of 
the Dutch tradition of Zwarte Piet (Black Pete). 

The feast of Sinterklaas, in which Zwarte Piet ap-
pears, is one of the most celebrated Dutch tradi-
tions. Each November, Sinterklaas (Saint Nicho-
las) arrives in the Netherlands by boat (an event 
broadcast on national television) to bring gifts 
to the children. He is accompanied by numerous 
Zwarte Pieten, his black-faced assistants with red 
lips and dark curly hair. While this tradition is 
cherished in the collective memory of the Neth-
erlands the problematic figure of Zwarte Piet has 
rarely been discussed in the mainstream media, as 
attempts to question this figure have generally met 
with immediate disparagement or ridicule. 

The film captures the project’s trajectory, includ-
ing the intense public response that it has gener-
ated since August 2008, when originally developed 
in the context of Be(com)ing Dutch, a two-year 
research project and exhibition at the Van Abbe 
museum on issues concerning Dutch national identi-
ty. Read the Masks. Tradition Is Not Given created 
multiple occasions to open the tradition of Zwarte 
Piet to public debate. After an installation at 
the Van Abbemuseum, a planned but cancelled pro-
test march/performance in the streets of Eindhoven, 
and a public debate, this film marks the project’s 
fourth phase, reflecting on the media and discus-
sions generated by the previous parts and putting 
the phenomenon of Zwarte Piet in a broader context.

This film acts as document, vehicle and pedagogical 
model, looking at an approach to difficult pub-
lic discussion around people’s closely held, but 
rarely challenged, inherited cultural identities. 
U.K.-based artist, educator and curator, Janna 
Graham will moderate the discussion with one of 
the filmmakers Annette Krauss.

Co-presented by Gallery TPW 
Location: Gallery TPW, 56 Ossington 
Avenue Toronto

beyond institutions
discussions/workshops/events
cont’d
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Annette Krauss is working as an artist. In her 
conceptual-based practice she addresses the in-
tersection of art, politics and everyday life. 
Exploring the possibility of participatory prac-
tices, performativity and investigations into 
educational structures, she is interested in 
questions of how norms and values control our 
perceptions, knowledges, and practices in every-
day life, and how this contributes towards the 
development of human relations within specific 
social contexts. She received her MA in Fine 
Arts in the Art Academy Malmö, and has par-
ticipated in the postgraduate Critical Studies 
Course Malmö, IASPIS Residency program and was 
part of the conception team of the first chil-
dren and youth program at documenta 12. Exhibi-
tions include Be(com)ing Dutch, Van Abbe museum 
Eindhoven, Hidden Curriculum, Utrecht; Invis-
ible Landscape, Lund Konsthall; Momentum Bien-
nial, Moss; Soft Logics, Künstlerhaus Stuttgart, 
Walden, Kunsthaus Dresden.
- 

The Center for Urban Pedagogy (CUP) is a non-
profit organization whose mission is to use art, 
design, and visual culture to improve the quali-
ty of public participation in urban planning and 
community design. CUP convenes designers, art-
ists, teachers, researchers, and community-based 
organizations to create tools that empower city 
residents to understand and participate in the 
politics of land use—from high school curricula, 
to public installations, and print campaigns. 
Recent projects include an documentary on the 
infrastructure of the Internet, a community edu-
cation tool to demystify the term “affordable 
housing,” and a working model of New York City’s 
sewage system. CUP’s work grows from a belief 
that the power of imagination is central to the 
practice of democracy, and that the work of 
governing must engage the dreams and visions of 
citizens. http://www.anothercupdevelopment.org
Valeria Mogilevich has been producing educa-
tional projects with CUP since 2006. She man-
ages CUP’s youth education programs and programs 
CUP’s People and Buildings film series. She is 
also an independent film curator and has cre-
ated programs for such venues and Anthology Film 

Archives and the Cinema Arts Centre.
- 

Dodolab is a collaborative project of Musagetes 
(www.musagetes.ca) and Waterloo Architecture 
(www.architecture.uwaterloo.ca). Led by Andrew 
Hunter with Lisa Hirmer, DodoLab involves an ex-
panding and changing team of creative research-
ers with knowledge, experience and a commitment 
to engaging environmental and social issues and 
who see design and meaningful innovation as cen-
tral to their work. http://www.dodolab.ca
-

Kristina Lee Podesva is a Vancouver-basd artist, 
writer, and editor of Fillip. She was the found-
er of colourschool (2006-2008), a free school 
(sited within the University of British Colum-
bia and then at Emily Carr) dedicated to the 
speculative and collaborative research of five 
colours; white, black, red, yellow, and brown. 
She was also the inaugural artist in residence 
at the Langara Centre for Art in Public Spaces. 
Her artwork and writing have appeared in exhibi-
tions, screenings, projects, and publications in 
Canada, the United States, and Europe. http://
kristinaleepodesva.com/
-

La Lleca is an artistic collective based in 
Mexico City. They have participated in the Radi-
cal Education project based in Eslovenia, and 
have received support and grants from Fundación/
Colección Jumex, The Mexican Foundation for the 
Arts (FONCA) and Culture and from the Nacio-
nal Institution of Fine Arts (INBA). The Project 
has been presented at: Museo de Arte Moderno in 
Mexico City, Centro Cultural España Mexico City, 
in different Universities in Mexico, MACBA and 
CCCB in Barcelona, Mess Hall in Chicago, Museo 
de Arte Contemporáneo de Castilla y León, Farm-
lab and Underspring in LA as part of Transitory 
Publics, etc. We published a book called Cómo 
hacemos lo que hacemos (How we do what we do) in 
May 2008. http://www.lalleca.net/english.html
- 

beyond institutions
biographies



11

The Pinky Show is the original super lo-tech 
hand-drawn educational TV show by cats. It 
presents information & ideas that have been 
misrepresented, suppressed, ignored, or other
wise excluded from mainstream discussion as a 
means of challenging individuals to consider 
realities that lie beyond their own lived 
experiences. http://www.pinkyshow.org/
- 

Radical Education Research Collective (RERC) is 
a Toronto-based group of high school teachers, 
post-secondary school teachers, and gallery edu-
cators. RERC is devoted to learning about alter-
native and creative education practices.
-

REV- is a non-profit organization that furthers 
socially-engaged art, design, and pedagogy. REV- 
produces projects that fuse disciplines, foster 
diversity, and vary in form (workshops, publica-
tions, exhibitions, design objects, etc.). En-
gaged with different communities and groups, 
REV-‘s projects involve collaborative produc-
tion, resource-sharing, and a commitment to the 
process as political gesture. The organization 
derives its name from both the colloquial ex-
pression “to rev” a vehicle and the prefix “rev-“ 
which means to turn—as in, revolver, revolution, 
revolt, revere, irreverent, etc. http://www.rev-
it.org
- 

Etienne Turpin is currently completing a PhD in 
Philosophy of Education at the Ontario Institute 
for Studies in Education at the University of 
Toronto. His dissertation, Aesthetics of Expen-
diture: Philosophy, Art, and the Infinite Facul-
ty, examines the way in which Georges Bataille’s 
notion of expenditure serves as a transformative 
event in post-Kantian discussions of aesthetics, 
teleology and ethics. He is currently teaching 
in the Faculty of Architecture, Landscape, and 
Design at the University of Toronto.
- 

Toronto School of Creativity and Inquiry (TSCI) 
designs education events inquiring into the new 
enclosures: enclosures on time, space, creativ-
ity, thought, ecology, love... We seek to under-
stand how these enclosures work. But combating 
against cynicism, we also inquire into creative 
pathways within, against, and beyond the enclo-
sures: pathways of thinking, collaboration, or-
ganization, experimentation... http://tsci.ca/-

Maiko Tanaka is a Toronto-based curator inter-
ested in contemporary art and its multifold 
relationship to pedagogy. Since graduating with 
a BFA from the Criticism and Curatorial Stud-
ies Program at Ontario College of Art and De-
sign, Maiko has curated exhibitions for Gendai 
Gallery, Toronto Free Gallery, Ephemeroptera 
(New York City), Xpace (Toronto) and the Toronto 
Reel Asian International Film Festival. Maiko 
received a 2009 Ontario Art Galleries Associa-
tion (OAAG) award for her curatorial text “Empty 
Orchestra,” produced for an international exhi-
bition she co-curated in 2008. She is currently 
working as the Curator-In-Residence at the Jus-
tina M. Barnicke Gallery at the University of 
Toronto, a position financially supported by the 
Canada Council for the Arts Culturally Diverse 
Curators program.
-

The art group Ultra-red take up the acoustic 
mapping of contested spaces and histories util-
ising sound-based research that directly engages 
political struggle. With nine associates working 
in North America and Europe, Ultra-red pursue a 
dynamic exchange between art and political orga-
nising producing radio broadcasts, performances, 
recordings, and installations. Founded in 1994 
by two AIDS activists, Ultra-red have expanded 
to include artists, researchers and organisers 
from different social movements including the 
struggles of migration, anti-racism, participa-
tory community development, and the politics of 
HIV/AIDS. The group also runs the fair-use on-
line record label, http://www.publicrec.org/. 
http://www.ultrared.org/directory.html

beyond institutions
biographies cont’d
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co-presenters/sponsors

Collaborating organizations for the various 
projects and events of extra-curricular part 2 
include Gallery TPW (Toronto), The Centre for 
Media and Culture in Education (CMCE), Ontario 
College of Art  & Design, REV-, and Toronto Free 
Gallery.
 
extra-curricular: between art & pedagogy is gen-
erously supported by the Canada Council for the 
Arts, Hal Jackman Foundation, the Ontario Asso-
ciation of Art Galleries with the Department of 
Canadian Heritage, Ontario Arts Council, and the 
Centre for the Study of the United States at the 
Munk Centre for International Studies. 

For more information on part 2. beyond 
institutions, (including updated schedule, 
registration info, the various discussions 
and events, guest speakers, panelists and 
their presentation abstracts) please visit 
www.extra-curricular.info

The Gallery is currently closed for renovations 
from January 4 to March 31, 2010. 

Please refer to the Gallery website for updates. 
Hart House is wheelchair accessible.

Justina M. Barnicke Gallery
Hart House, U of Toronto
7 Hart House Circle
Toronto, ON
M5S 3H3

t: 416.978.8398
f: 416.978.8387
e: jmb.gallery@utoronto.ca
w: www.jmbgallery.ca

credits
part 2. beyond institutions

extra-curricular project team:

Maiko Tanaka, Curator/Project 
Coordinator
t: 416.520.2855
e: maikotanaka@ 
rogers.com

Yael Filipovic
Assistant Coordinator
Marketing/Outreach and Regis-
tration
info@extra- 
curricular.info

Melissa Koziebrocki
Special Projects Coordinator
Website manager

Mariah Thompson
Hospitality Services
Research Assistant

Chris Lee, Graphic Design/Web

A BIG thank you to Model 
for a public space [knot] 
installation team:

Adrian Blackwell, Carla 
Pareja, Etienne Turpin, Dina 
Damiri, Kika Thorne, Matt 
Poot, Isaac Flagg, Michael 
Bartosik, Christopher Regim-
bal, Aleandra Tiffin, Alejan-
dro López Hernandez, Vinetha 
Sivathasan, Niluxan Sivathasan

Thanks to Barbara Fischer, 
Christopher Regimbal, Denise 
Ryner, the 2009/10 workstudy 
students of JMB Gallery, Lou-
ise Cowin, Allan Shatzky, Hart 
House facilities and event 
staff, and the Hart House Art 
Committee for institutional 
and moral support.

Special thanks to all the 
amazing artists, researchers, 
educators, organizers, writers 
and curators contributing to 
extra-curricular who’s respec-
tive “praxises” inspired and 
formed the content and struc-
ture of the conference.


